performance of some of his work. The Overture had a great success, and arrangements were pending for the production of the Nativity Hymn for large chorus and orchestra when war broke out, the MS. being stranded somewhere in the enemy country.
But to return to our analysis.   The Christmas Overture, as its title suggests, presents the atmosphere of Yule-tide with the usual concomitants of that season, though with the less obvious idealism in addition.      Beginning with a novel harmonization of the carol, Good King Wences-las, it proceeds with a joyous figure of chimes over an organ-point, finally bursting forth into bells of a more real order.      This   constitutes   the introduction which after a little while subsides, and is followed   by a  theme  of characteristic length and idealism, breaking off after a time for the exposition of a lively little folksong in dance-metre.      The composer then juggles with the themes for a time, including snatches of Good King Wenceslas; until utilising his bell-figure for a great working-up, he gradually begins to interject See the Conquering Hero Comes, bringing the work (after a fugato) to a gigantic climax, with that well-known tune of Handel dressed inement which he calls "soulful intercourse." Neverthelessser,ture may hqld.
